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Hom Nguyen (20/09/1972) la nghé si tu

hoc ngudi Phap géc Viét. Anh néi tiéng vdi

nhitng tac phadm chan dung khé 18n, dugc

gidi thiéu trong nhiéu trién 1am ca nhan va

tap thé tu nam 2011.

a nghe si tw hoc, phong céch ctia Hom
Nguyen ddy tinh bin ning va séng dong.
Anh st dung nhiéu chit liéu khdc nhau
trong qua trinh sing tic, mau sic va
chuyén dong phong chi¢u 1én khung vé v6 cling
tryc quan. Mic du dam mé vé chan dung ngay tir
thoi tho 4u, nhung ganh ning com 4o gao tién da
khién anh tri hoan viéc gia nhap thé giéi nghé
thuit. Chi dén nim 2009, khi me qua doi, Hom
mdi quyét dinh tdi tao dung su nghiép véi tu cich
13 nghé si da patina. Nhung h6i méi vao nghé, anh

chi la mét nhan vién bén giay.

Van su khéi ddu nan, sau khi buéc chan vao linh
vuc da patina, anh da phét trién ky nghé riéng ctia
minh trong nhing thdng d4u tién tai Tokyo, Nhat
Bén, nho kién tri hoc héi nhiing bac thy hinh xim
vi dai & Shibuya. Tai Phdp, téc phdm ctia anh ciing
tap trung phin I6n vao chit liéu patina véi nhiing
khéi mau sic da dang. Su nghiép cia Hom Nguyen
tr6 nén thing hoa khi anh hop téc v6i nhing tén
tudi néi tiéng, dién hinh nhu man bét tay cling
NTK Ora-Ito vio nim 2011, da gitip anh tién sau
vao con duong thiét ké va nghé thuit. Nim 2009,
Hom chuyén dén xuéng vé 16n 6 Bagnolet, noi cho
phép anh thyc hanh vé chan dung khé 1én.

Chao nghé si Hom Nguyen! Néu cé mét gidc
mo quay vé qua khu va thay d8i moi tha, anh cé
muén thay déi diéu gi khéng, nhu lua chon theo
dudi linh vuc nghé thuat sém hon chang han?
Toi ludn c6 hang triéu uéc mo trong ddu va mot
wdc mo hién hitu ngay trong luc nay 1 séng trong
mot thé gisi t6t dep hon. Tuy nhién, t6i chua bao
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gid mo udc thay d6i qua khit ctia minh. Toi da ddu
tranh v6 k&, trdi qua nhitng thoi khic khung khiép,
mit ngudi than,... Nhung néu dugc lam lai, t6i sé
khong thay déi bét ct diéu gi.

Chinh qud khtt da tao thanh t6i ctia ngay hom nay.
Toi khong nghi téc phdm ctia minh sé dugc don
nhin manh mé nhu thé néu téi tling trii qua mot
cudc séng binh thudng hay néu t6i ¢6 thé theo hoc
mot trudng nghé thuc va bt ddu sy nghiép nhu
mot ngudi nghé si tré. Ching bit ct diéu gi trén
thé giGi nay cé thé thay d6i con ngudi téi ctia ngay
h6m nay.

La mét nghé si tu hoc, anh dinh nghia thir thach
va co héi nay nhu thé nao?

Ty hoc la mét co hoi, co hoi ty lyc, ty suy nghi doc
14p vi ltic ndy ban ching thé dya vao ai ngoai chinh
ban than ban. Chinh con duong d6 da bi¢n ban tré
thanh mét con ngudi ¢ gid tri. Qud trinh nay cho
phép ban tién siu vao noi tai ciia minh d€ khim
pha tai nguyén ma trudc dé ban nghi minh khéng
6. Béi véi toi, tu hoc ciing c6 nghia la gidi thodt,
ban khong bi roi t6m vao bay ctia sy rang buéc béi
bét ct diéu gi.

Toi luén ling nghe xtic cdm va ban ning ctia chinh
minh. Khi c6 mét sy vin ddng néi tai, tdi cam
nhan né chin thanh va bit ddu hanh dong theo
tiéng goi 4y. Nhiéu nim nay, t6i da sdng tao va
déng gop theo cich riéng ctia minh d€ hé trg cho
cé nhan/t6 chiic cing tAm nhin véi t6i. Vao nim
2019, trong cudc hgp téc véi t6 chiic Musée de la

Monnaie de Paris, tap chi Vogue va nha d4u gid



Christie’s, toi tham gia budi gay quy hé trg chuong
trinh ing hé binh déng gisi va quyén ctia nit gisi
do UN Women dan d4u. Vao thing 02/2020, t6i
t6 chitc bdn d4u gid cdc tdc phdm cta minh va thu
v€ 234.000 Euro (khoang 253.175 USD). Téng

s6 tién nay dugc quyén gép cho t6 chite phi chinh
phtt Les Enfants du Mekong nhim hé trg 750 tré
em tai trung tAm Sisophon, Campuchia c6 co hoi

dén trudng va dn uéng diy du.

Cudc trién I1am dang nhé va khién anh hai long
nhat? Thong diép dang sau dé la gi?

Mot trong nhitng tri¢n lam khién t6i hai long nhit
x4y ra tai quin Marais, Paris vao thing 04 nim
2018. Téi quen vdi viée ¢6 nhiéu ngudi dén tham
dy trién lam ctia minh nhung trong sy kién nay,
thit khong thé tin dugc! Vao ngdy mé ciia trién
lam, khdn gia x¢p hang dai 800 mét va tinh trang
4y kéo dai hang gi dong ho. Khong gian trién lam
rong 50 mét vuong dim déu 4n lich stt. Dudi ting
him, ban c6 th€ nhin thdy nhing d4u tinh dusng
ray xc [t trén san, va vdo nim 1887, noi day la nha
mdy sdn xudt bu 16ng cho thép Eiffel, va I3 noi luu

tri mdy chém cudi cing ctia nudc Phap.

Trung bay tdc phim & mét vi tri nhu vy thét sy dic
biét. Biéu quan trong 14 trién lam ctia t6i lay dong
cam xtc khdn gid, v moi goi ho di khdém phd nhiing
téc phidm clia cdc nghé sikhdc. Véi nghé thuit, yéu
t6 tién quyét [a syt & mo va m& 1ong, d€ kham pha

chiém ngudng cdc nén vin héa khic nhau.

Con ngudi luén ludn la trung tAm trong céc trién
lam ctia t6i, dugc th€ hién qua cic series nhu: No
bearing, Trajectory, Inner scream, Lifeline, Dark
Side, Roots... Méi tri¢n lam la mét trdi nghiém cho
cong chung cing nhu t6i tim kiém nguén géc cta
chinh minh va khim phé d4u Ia hiéu than trung
tAm ctia s phin con ngudi, tit d6 dan dit khén gia

vao chiéu suy tu ctia riéng ho.

Puoc biét, anh la mét nghé si phiéu luu véi
chat liéu? Anh c6 thé chia sé vé qua trinh trai
nghiém dac biét nay?

Toi ty nhin minh 1A mét ngudi hét stic cdu toan.
Toi thyc hién moi thit ky ludng dén néi t6i da
nhanh chéng tht nghiém tit ci cdc chit liéu theo
céch riéng ctia minh, tit but chi, bt myc, phin
mau, than, phin den, mau nudc, myc An Do,
acrylic, son déu... Cong viéc ctia t6i dugc thyc hién
theo ban ning. Téi yéu thich tdc phim tao ra nhicu
hinh dang nhu né ty loai bé hinh dang dé. Téi
thudng yéu thich nhiing mau néi lén tit mot mé
vat chét hén don, dugc tao thanh tit mé nguéch

ngoac rdi ren, ngoin ngoco.

Cang ngay, su phét tri€n ctia t6i nim & phuong
thic t6i st dung céc chét liéu d6. Toi lién két nhicu
chét liéu khdc nhau, cang nhiéu cang tot, va lién
tuc tim ki€ém « cAu néi » gitta ching dé thuc dy
my quan va ting xuéng xic cam.

Nhiing ngay d4u, t6i thé hién chu yéu trén véi,
nhung hié¢n tai, t6i muén phat tri¢n theo hudng
truyén thong nghé thuat khac. Di¢u khic khién

t6i thich thi, va t6i cim thiy nhu né dang vay goi

minh.

Theo anh, diéu gi lam nén mét nghé si?

Vao nhiing ndm 1920, nhiing nghé si theo phong
trao Dada di tuyén b6 16n tiéng va ro rang: “Méi
chiing ta déu [ nghé si” véi khét khao thodt khoi
nghé thuit truyén théng, hoc thuét dé theo dusi

céi gi d6 mdi la va dién cudng.

Ho khong chi nghi ring ai ai cing ¢ thé la mot
nghé si ma con tin tit c& moi ngudi déu cé kha
ning séng tao tdc phdm. Dl ho ¢6 dugc tén vinh
hay khéng, t6i tin ring méi nghé si déu mang
trong minh khat vong v€ mét cit chi cao siéu.
Ngudi nghé si sé hitu sy man cim manh mé véi thé
gidi xung quanh, giéng nhu mot ngudi nhay xuéng

tif médy bay khong cin dut ma la doi cdnh trong tAm
tri ho.

Vin héa Viét Nam néi riéng va A Péng néi
chung dugc thé hién nhu thé nao trong cac tac
pham cua anh?

Toi sinh ra  Phép va chua tiing c6 co hoi sinh s6ng
& chiu A. Nhung nhd sy gido duc ciia me, chay
xuyén trong t6i A nén vin héa Phip va A Dong.
D6 cing I Iy do vi sao nhiing nhén vét A chau
ludn xuit hién déu din va khip noi trong céc tic

phdm cta toi.

Vai nim gin day, t6i da di du lich dén nhiéu noi &
chau A va bit dau hanh trinh tim vé nguon céi cta
minh. Du 6 Viét Nam, Singapore, Hong Kong hay
Bali, to6i déu gip nhitng ngudi véi khao khit nghé
thudt va viin héa ddng kinh ngac. Vi thé, thét tuyée
voi d€ gidi thi¢u céc tic phdm ctia minh tai cdc
qudc gia d6. Toi cim thdy minh ¢é nhiém vy phét
trién nén vin héa rong 16n nhu ciu néi gita Phap
vi Dong Nam A.

Néi tiéng véi viéc sang tac trén khé Ién, anh c6
thé chia sé vé s& thich dac biét nay? Theo anh,
dinh nghia thanh céng cua mét tac pham chéan
dung la gi?

Toi thich sdng tdc v6i nhing kich thude 16n. Trude
khi bit ddu mot tdc phdm, t6i ludn quan sét va
ki€m tra né dé€ xem né sé phin ing ra sao véi nét
vé ctia minh. Lam viéc trén cdc dinh dang 16n cho
phép t6i va khung vé tr6 thanh mét, né thic ddy sy
ty do ciing nhu tao ra lién két v6 cing manh mé.
Tuy nhién, sing tc trén cic dinh danglén khong
hé dé dang, né buéc ban phai khiém ton. Khi lam
viéc, toi chua bao gio nghi ring s tao ra cdi gi d6
thit tuyét voi. Toi chi dang c§ ging trung thyc
nhit c6 thé, va d€ trai tim t6i dan 16i. Diéu quan
trong la cim xic ma mot tdc phdm mang lai sé kich

thich ban tiép tuc chiém nguéng né.

“TOI ludn lang nghe xdc cam va
ban nang cua chinh minh. Khi c6
MOt su van dong noi tai, toi cam
nhan no chan thanh va bat dau
hanh dong theo tiéng goi ay.*

Anh ting chia sé quan diém la nhan t6 duara
nhing gi6¢i han tam thoi, vé ra quy dao méi va
c6 xu huéng pha v& ranh gidi gitra con ngudi va
thé gidi, gitra cha thé va déi tuong, giira giac
quan va su nhay cam. Diéu dé cé nghia la gi?
Nhiing tdc ph&m ctia t6i la mét phan ctia phong
céch biéu hién. Cudc tro chuyén gitia toi va cong
ching dugc thiét 1ap dya trén tinh don gian va ty
phat. Nhiing nét vé ctia toi thé hién con dudng
ctia sy song: hién than quy dao cudc séng clia con
ngudi la khong cé gi la vinh vién, dinh ménh ctia
chting ta khong dugc dit vao luc ta sinh ra, luon
c6 mot phin ctia nhiing diéu chua biét ma ching
ta ching thé ki€m sod, tét ci chi mang tinh quan

diém.

K& tii khi ra doi, con ngudi ludn ¢6 ging lam cha
moi trudng séng ctia minh. Dau tién, anh ta hoc
céch s6ng sét va sau d6 phat trién d€ cai thién tinh
trang ctia minh. Con ngudi da lam cha thé gidi ma
ho séng tit lau, nhung y nghia ctia tét ca nhing di¢u
ndy la gi? Ching ta c6 hanh phtic hon? Ching ta da

tao ra mot xa hoi ngdy cang nhiéu nhing biic tudng,

bién gidi gitta con ngudi, nhin loai dang quay lung
lai v6i Me Thién nhién. Con ngudi ngay cang gy
nguy hiém cho hanh tinh véi sy tho o va tha tinh
nhu thé€ anh ta sé khong phéi génh l4y hiu qua ndo,
nhu thé anh ta la bét tit. N6 phan énh ban chit mau
thuan trong méi ching ta.

Puoc biét, anh da tan dung t6i da thai gian
cach ly dé sang tac. Thong diép ma anh rat ra
trong giai doan khé khan nay la gi ?

Chung ta dang s6ng trong khoanh khic dédng kinh
ngac, khi thé gidi dirng lai va IAn déu tién trong
lich sti, cudc s6ng ctia con ngudi dugc vu tién hon
nén kinh té. Va di€u d¢ thét sy quan trong! Nhung
di¢u dé khong déng nghia vdi viée tAm tri ctia
chung ta ciing bi cach ly, ma hoan toan ngugc lai.
Quang thai gian céch ly xa hoi nay 13 khi t6i tin
dung t6i da thoi gian. Khoang 2 thing, t6i gin nhu
khong ra khoi nha. Cudc séng ctia tdi quay vé mitc
co ban nhét : thic déy, 4n, ngd... va sing tao. Va
trong thdi gian nay, ban s€ nhén ra ring con ngusi
khip thé gi6i cing dang khong ngiing sing tao, véi
nhiing chién dich truyén thong y nghia va thu vi.
Dai dich tudng nhu mét ganh ning khong thé
vugt qua, iy vy ma, bing tri tuéng tuong ctia
minh, con ngusi séng nhe nhang hon, va thodt ra
khoi nhitng am dam va chdn nan hang ngy. Tri
tudng tuong giup ta ty do, bay béng, gidi thodt
chinh minh ra khéi nhiing rang buéc, ké ca nhiing
rang budc ma dai dich gay ra.

Chiing ta biét ring sau dai dich nay thé gi6i sé thay
déi ! Nhung, ching ta sé tiép tuc chu ky tiéu dung

ting téc hay ti¢n téi cudc sdng an yén, yéu thuong
va “t6i” hoa quyén trong “chiing ta” ? Toi tin ring
nghé thuét cé th€ quyét dinh ! Vin hda c6 thé dua
chting ta dén lya chon t6t hon.

Anh cé thé chia sé vé du an trong tuong lai gan
ctia minh ?

Hai ndm t4i day ctia t6i s€ ban ron hon vdéi rit
nhiéu cudc trién lam da dugc Ién ké hoach trudc.
NG&i bt trong dé la trién lim cd nhan kéo dai 3
thdng vao nim 2021 tai Bio tang Guimet & Paris.

Su kién la cudc déi thoai véi céc tic phim ctia bio

80X60 cm ,mixed media on paperboard,
Lockdown,2020

tang, ndy ra ti khat vong mang lai cho cudc séng
nhiing cdu chuyén va ky tc, lam sing té nhiing

gi bi ling quén v hi¢u 1dm. D& ling nghe nhing
tiéng néi im ling nay, toi xin trich dan mot chu
néi ctia André Malraux : “Tiéng ndi ctia nhiing tdc
phdm cii ma chiing ta nghe ngoai béi cinh sdng
tao ctia chung, hoi giéng mot ngdn ngi ma chung
ta khong hi€u nhung cé thé nghe. Ching ta hi¢u
gi vé céc cong trinh ton gido c6 dai khi séng trong
thé gidi hién dai va thé tuc ? Lam thé ndo nhing
tdc phdm nay c6 thé cong hudng véi cong ching ?

Lam thé ndo d€ cudc déi thoai nay cé thé ti€p can
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HOM NGUYEN

Hom Nguyen (September 20, 1972) is a self-
taught French artist of Vietnamese origin. He is
well known for his large-scale portraits, which
have been featured in numerous individual
and collective exhibitions since 2011.

250x360 cm, mixed media on canvas, Empreinte 2019

f you had a dream, would you like to come back to
the past to change your life, especially change your

thought to start painting earlier no matter what it was ?
I always have a million dreams in mind. A recurring one is
to live in a better world. However, I've never dreamt of changing
my past. I have struggled a lot, experienced terrible moments,
lost loved ones. But if T had to redo it, I wouldn’t change a thing.
Because this past has shaped the artist that I am today. I don’t
think my work would be perceived with the same intensity if I
had had a normal life, if I had been able to go to art school and
start a career as an artist very young. I would not change the

person I am today for anything in this world.

As a self-taught artist, how do you define your own chal-
lenges and opportunities?

Being self-taught is a chance. Not being able to count on anyone
but yourself to progress in life shapes you into a man. You have
to reach deep within yourself and you discover resources you
didn’t know you had. Being self-taught is freeing, you are not
bound by any chains. I move on instinct and emotion. When
something moves me, when I feel an approach is sincere, then I
go for it. For many years I have contributed in my own way to
support causes that are in line with my vision of the world. In
2019, in collaboration with the Musée de la Monnaie de Paris,
Vogue Magasine and Christie’s auction house, I took part in

a fundraiser to support programs in favor of gender equality
and women empowerment led by UN Women. In February
2020, I organized an auction of my works and was able to
collect € 234,000 which were donated to the NGO Les Enfants
du Mekong to support the children of the Sisophon center in
Cambodia. Those 750 children will be schooled and fed for one

year in Cambodia.

AN ENDLESS
PERFEGTIONIST

Your best exhibition in your opinion. Why? Which messages
you would like to send to the audience? The new and cre-
ative view you see in the exhibition?

My best exhibition was in the Marais in Paris in April 2018.

I’m used to having a lot of people coming to my exhibitions,
but for this particular event it was incredible. A huge crowd
gathered. On opening day, there was a 800m queue that lasted
for hours. It was great, it was a crowd worthy of the greatest
museums. The 500sqm exhibition space was also fantastic. A
place steeped in history, in the basement you could see the
traces of rails in the floor, indeed, in 1887 it was a boilermaking
factory where they made the bolts used for the construction of
the Eiffel Tower. This is also where the last guillotine in France
was stored. Showing my work in such a place was truly magical.
What is important is that my exhibitions create emotions, that
the public is moved, and it invites them to go see other shows,
by other artists. It is essential to be curious, to be open to others
and other cultures. Humanity is always a central theme in my
exhibitions. As evidenced by the title of my previous series (No
bearing, Trajectory, Inner scream, Lifeline, Dark Side, Roots...).
Each exhibition is an experience as much for the public as for
me, a quest for our origins and the embodiment of what is at
the heart of all human destiny, a window on a more timeless and
universal dimension where each spectator can find their own

private emotion.

Let’s talk about materials in your work: How has it changed
over the years? Which materials you experience now and
which materials you research and would like to try? Do you
think material is a type of important experience in creating?
I am an endless perfectionist, I do everything so thoroughly, that
I very quickly experimented with all the media at my disposal.



Pencil, pen, pastels, charcoal, black chalk, watercolor, India

ink, acrylic, oil paint. My work with matter is as instinctive as

it is controlled. I like that my writing gives shape as much as it
removes it, I love suggesting patterns emerging from a jumble of
matter made up of tangles and spidery layers. What has evolved
over the years is my way of using media. I associate the various
media more and more, I am constantly looking for stylistic
bridges which result in a sensory increase. Since the beginning of
my carcer I have expressed myself mainly on canvas, but today I
want to evolve towards other artistic media. Sculpture interests

me alot, I feel it calling me ...

In your opinion, what makes an artist?
The Dadaists, around 1920, proclaimed loud and clear that
“everyone is an artist”, with a subvertive intend and hoping to
get rid of academic and traditional art, in a frantic pursuit of
novelty. They not only thought that “everyone could become an
artist’, but also everyone was able to make art. Whether they are
celebrated or not, I believe that an artist carries with them the
hope of a sublime gesture. Between rupture and transmission,
the artist posseses a hypersensitivity to the world around him.
Someone who jumps off a plane every day without a parachute,

but with wings in the head.

How do you define Vietnamese scent in your work?

I was born in France but never lived in Asia. Thanks to my
mother’s education, I have a dual culture, French and Asian. This
is why the Asian figure is ubiquitous in my work. These past few
years I have traveled a lot in Asia, cach time I live these trips as
an initiatory quest to discover my roots. Whether in Vietnam,
Singapore, Hong Kong or Bali, I met people who have an
incredible yearning for art and culture. I am honored and happy
to be able to exhibit my work in these countries. Custodian of
my dual western and eastern culture, I feel I have a duty to do
everything I can to develop a wider cultural platform as a bridge

between France and South East Asia.

Famous for making large-format portraiture, what made
you interested in it? And how do you define a successful
portrait work or artwork in general?

I love working with large formats. The canvas is a living matter.
Before starting a work, I always observe it, test it, see how it will
react to my brushstrokes, what feedback I receive each time I
put my writing on this canvas. Working on very large formats
allows me to be one with the canvas. Manocuvring on large
formats allows this strong physical commitment, an entirely
liberated gesture inherent in creation. Working on something
that is bigger than you is not trivial, it forces you to be humble,
it is essential for me. Honestly, I don’t know what a successful
portrait is. There is no magic touch. When I work on a piece, I
never think that ’'m going to do something great. I'm just trying
to be as honest as possible, and let my heart guide the stroke.
What is important is the emotion a work will provoke when you

look at it.
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“Being self-taught
is a chance. Not
being able to
count on anyone
pbut yourself to
progress in life

shapes you into a
man. You have to
reach deep within

yourself and you

discover resources

you didn't Know
you had.”

You ever suggested perspectives, offers temporary limits,
draws new trajectories and tends to break the boundaries
between the human and the world, between the subject
and the object, between sense and sensibility. What does it
mean?

My work is part of an expressionist lineage, the conversation I
establish with the public is simple and spontancous. My stroke
is meant as the path of life: the embodiment of human life
trajectories where nothing is ever permanent, our destiny is not
set in stone at birth, there is always a part of unknown that we
do not control, unknown tomorrows which can only be put in
perspective. Ever since his creation Man has striven to master a
hostile environment, first to survive and then to grow in order to
improve his condition. Man has mastered the world in which he
lives a long time ago, yet what is the meaning of all this? Are we
happier? We have created a society that spends more and more
time building walls, borders between men. Humanity is turning
his back on Mother Nature who has given it so much. Man is
endangering the planet more and more with such indifference,
as if there was no consequence, as if he were immortal ... My

writing, sometimes, is a reflection of our contradictions.

(Anh trén) 30X20 cm, mixed media on
paperboard, Lockdown 2020

(Anh dusi)

Could you share with us about your next project ?

I already have a lot of projects and exhibitions lined up for the
next two years. Among these projects is my personal exhibition
which will last 3 months, in 2021, at the Guimet Museum in
Paris (the Museum of Asian art). It will be a dialogue with the
works of the Museum, sprung out of a desire to bring to life
again past stories and memories, to put in back in the light

of the present something forgotten or misunderstood by the
general public. To hear these “voices of silence” to cite André
Malraux: the voices of old works that we listen to beyond

their creative context, a bit like a “language” that we “do not
understand” but “can hear ”. What do we understand today, in
our modern and secular socicties, of ancient religious works?
How can these works resonate with a modern artistic approach,
in a way that is relevant and authentic toward the public? How
can this dialogue reach a diverse audience, whether they are
believers, atheists or agnostics? These are fascinating questions I

will try to answer.

Imagination isn’t quarantined during quarantine time as
Covid-19. Do you think so? How do you take advantage of
time to create work and what lesson you learn during this
hard time ?

We live in this incredible moment when our world has hit
pause. For the first time in history, human life has taken priority
over the economy. It's momentous... But it does not mean that
our minds are in quarantine too. Quite the contrary. For me

this confinement was a moment out of time. For two months,

I almost never left my home. My life like that of over half of
humanity, has come down to its simplest form: getting up,
cating, sleeping ... and creating, because normal human social
activities were no longer possible. I was very lucky because I
could continue to work. But I realized that lots of people around
the world have been incredibly creative. Whether by reinventing
culture like the Getty Museum Chalenge, or creating beautiful
outbursts of solidarity, of generosity like all these cultural and

sport social media lives shared all over the world.

W realize that imagination and culture are essential. This
allows us to feel light, to prevent the gloom of this historic
moment when we are aware everything can change dramatically.
Imagination is what allows Man to remain free, light, to be able
to free himself from all these constraints that weigh on us in a

society that alienates the human condition a bit more every day...

We are told that after this pandemic, the world will change! Will
we resume the timed, accelerated, selfish, consumerist cycle?

Or will there be a new rise in a friendly and loving life, moving
toward a civilization where the poetry of life unfolds, where the
“I” blossoms in an “us”? I believe that art can be decisive! We are
at a crossroads ... Culture can help us make better choices, to

provide a better world for future generations.
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